Columbian Exposition of 1893 in Chicago. 4 Unlike Coney Island, Kasson explains that these two creations enforced genteel social norms instead of loosening them. He then goes on to give a brief account of West Brighton's surly reputation prior to the fires of 1893 and 1895, which acted as a purifying agent and set the stage for the Coney Island that was to follow.
5
When the book reaches Coney Island at the turn of the century, the author goes on to explain that it provided a get-away for the multitudes, both rich and poor, native and immigrant alike. In fact, for many immigrants, the experience of going to Coney Island was considered part of assimilating to their new home in the United States. 6 He further explains that young couples would go there to avoid the omniscient eyes of their parents, and that the relaxation in postal regulations added to this "sexual revolution." 7 In fact, the front cover features five women lifting their bathing skirts, in what would have been considered a risqué act for the time.
Kasson concludes the book with a brief discussion of the artists that flocked to Coney Island, as well as the social theorists that offered their various opinions on the matter. As for the artists, it was rejected by the mainstream, genteel contemporaries and instead frequented by photographers who intended for their works to be featured in mass circulation magazines, such as Munsey's and Cosmopolitan.
8
The thesis of the book truly comes full circle with the discussion of the social reformers and their thoughts on the contemporary change in social attitudes due to the new socio-economic conditions. As Kasson explained earlier, Coney Island promised customers "nothing more than the pleasure of the event; Coney abstracted features from larger society and presented them in intensified form." 9 Therefore, according to the author, Coney "represented a cultural accommodation to the developing urban-industrial society in a tighter integration of work and As with any book, this one contains both strengths and weaknesses. One of the key strengths of this work is that the thesis is clearly expressed and emphasized throughout the book.
Therefore, it is difficult for the reader to misunderstand Kasson's point of the rejection of genteel culture and the subsequent "cultural accommodation to the developing urban-industrial society in a tighter integration of work and leisure." 17 Furthermore, the book is well-written, and it does not bog down at any point, nor is it dense or difficult to read. However, this book was likely targeted at an academic audience, since it lacks the style of writing popular among the casual readers of history.
With regards to weaknesses, Amusing the Million lacks an index, making quick reference to certain subjects within the book difficult, at best. It also lacks chapter headings and a table of contents, once again making it more difficult for those who wish to use this work for research purposes. The only consolation on these points is that it is a relatively short book and should not take one more than two days to read it in its entirety. Thankfully, both the written and visual sources are listed at the end of the work in a straight-forward fashion, which makes it easier for those who wish to use this work as a jumping off point for additional research.
Also important to note is the use of photographs throughout this book. Unlike many other books which group photographs together at a page break in the middle of the book, sometimes interrupting the narrative, Amusing the Million places them liberally throughout the book. It provides the reader with a quick reference and helps paint a picture in the reader's head, which enhances the experience and the value of the book. For example, when discussing the juxtaposition of amusement rides and everyday activities, the book features a photograph of There is also the notion that, in many respects, this entertainment was both active and passive. That might sound like an oxymoron, but upon examination, it makes sense. Take The Great Train Robbery from 1908. 28 The viewers paid to see it and passively sat in their seats. . 30 In fact, it can be said that the Coney Island postcards were just another step in a process of which the dime novels were just a nascent step. 
